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FORORD

Conrad Friedrich Hurlebusch var en verklig kosmopolit. Han foddes 1691 i Braunschweig,
ett kulturcentrum i norra Tyskland, dédr fadern var organist i inte mindre &n 4 kyrkor.
Fadern, Heinrich Lorenz Hurlebusch, verkar ha varit sonens enda lirare, trots detta blev den
begavade Conrad Friedrich en utmarkt pianist och organist. Istillet for att skriva in sig vid
ett universitet vidtog han langa resor i Europa som pianovirtuos. Han turnerade i Italien i tre
ar och stannade i Wien i tva ar innan han atervande till Tyskland och Kurfursten Max av
Bayerns Hov. 1721 aterkom han till Braunschweig ddr han komponerade sin forsta italienska
opera ”"L’innocenza difesa”, som formodligen uppfordes pa operahuset aret dédrpa. Detta
verk var ett forsok att Sppna vigen till England, dar han - utan resultat - hoppades fa en
position i kulturlivet. I Hamburg liarde han kdnna kompositoren, forfattaren och kritikern
Johann Mattheson, som gjorde flera positiva uttalanden om Hurlebuschs kompositioner (i
Musikalische Ehrenpforte och i Critica Musica).

1723 inviterade den Svenske kungen Fredrik I Hurlebusch till Stockholm. Fredrik var fodd
1676 i Kassel som Lantgreve av Hessen-Kassel och troligen hade Hurlebusch métt honom i
Kassel under sina turnéer som virtuos. Hurlebusch accepterade inbjudan, &ven om han bara
erbjods den mindre tjansten som “Cammer Musicus”. “Han reste i tron att ndr det svenska
hovet bara lirt kinna honom skulle de erbjuda honom en bittre position”, skrev Mattheson i Critica
Musica. Hurlebusch hade ocksa l6fte fran Anders von Diiben (en central figur i hovmusiken
som hade forhandlat Hurlebuschs vistelse och som ocksa finansierade resan), att han skulle
fa en vl betalad tjanst som organist i Tyska Kyrkan i Stockholm.

Hurlebuschs vistelse i Sverige visade sig dock bli en besvikelse. Diiben verkar ha misstagit
sig eller fort Hurlebusch bakom ljuset nédr han utlovade tjansten som organist, eftersom den
inte ens var ledig vid den hér tiden. Vid hovet fanns den framstdende kapellméstaren Johann
Helmich Roman - ”den Svenska musikens Fader” - som ett ndra nog ooverstigligt hinder mot
vidare framgangar. Hurlebusch aterviande till Tyskland redan i april 1725, utan att ha
uppnatt sina mal om konstnarlig och finansiell sdakerhet i Stockholm.

Trots detta var hans kunnande erkéant vid hovet och han och inte Roman, fick det drofyllda
uppdraget att komponera och framfora en kantat till 10ars jubileet av kung Fredriks ankomst
till Stockholm. Fredrik hade kommit till Sverige redan 1715 genom sitt dktenskap med
Prinsessan Ulrika Eleonora. Hon var syster till Karl XII och blev regent efter dennes dod vid
Fredrikstens fastning i Norge 1718, en beldgring dar ocksa Fredrik deltog (detta &r viktigt for
textforstaelsen av kantaten). Ulrika Eleonora abdikerade 1720 till forman for sin man som
sedan regerade som Fredrik I fram till sin dod 1751.

Denna kantat, kallad “Feste Musicale” av kompositoren, verkar ha varit mycket
framgangsrik, for bara en vecka senare, 23 jan.1725, framférde han en annan kantat,
"Festeggiamente musicale”, denna gang tillignad drottning Ulrika Eleonora (Fodd 25 jan.
1688) pa hennes fodelsedag. Det &r troligt att Hurlebusch komponerade denna kantat pa kort
tid, den dr mycket kortare och ariorna mindre utforligt instrumenterade - en indikation pa
att han fick uppdraget efter framférandet av den forsta kantaten.

Bada verken dr komponerade i “blandad stil” med en - med anledning av tillfdllet mycket
pompos - fransk Ouvertyr (I “Feste musicale” en rudimentdr svit: Ouvertyr - Gavott -
Menuett - Gavott dacapo) och ariorna i italiensk stil.

Det dr inte kdnt vem som bidrog med texterna till bdda dessa verk, men atminstone i den
tysksprékiga kantaten dr det troligt att Hurlebusch sjédlv dr forfattaren (tdmligen blygsamt
men tidstypiskt). For denna edition har texten (stavningen) moderniserats latt.
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Dessa tvd kantater &r de enda (bevarade?) kompositioner av Hurlebusch fran dennes vistelse
i Sverige. Mattheson ndmner i “Musikalische Ehrenpforte” att Hurlebusch arbetade péd en
opera, " Arminio” 1724 men att den forblev ofullbordad pa grund av ett daligt libretto.

Efter tiden i Sverige dterviande Hurlebusch till Tyskland via Hamburg, dar han triffade
Telemann och Mattheson igen, vidare till Braunschweig och darefter aterupptog han sitt
kringflackande liv med kortare vistelser i Bayreuth och Dresden dar han tackade nej till
tjanster som kapellmaéstare. Tillbaka i Braunschweig komponerade han en italiensk opera
"Flavio Cuniberto”. I ett forsok att sld sig till ro resta han anyo till Hamburg, dar han
stannade i tio ar och livndrde sig som musikldrare och framforde endast tva konserter, vilket
maste ha varit en svdr besvikelse for honom. Men férmodligen berodde hans svarigheter
ocksd pa en mycket komplicerad personlighet. 1736 publicerades en mycket forolampande
anonym pamflett mot Hurlebusch, troligen med anledning av att han viagrat att provspela
for tjansten som organist i St. Petri kyrkan i Hamburg.

1742 reste han till Amsterdam déar han slutligen fick en passande tjanst som organist i Oude
Kerk. Han tog mer aktivt del i musiklivet i Amsterdam och blev néra vin till kompositoren
Pietro Antonio Locatelli. Han blev holldndsk medborgare 1743 och erhdll privilegiet att
trycka noter 1746. Trots detta verkar det som om han blev alltmer isolerad och blev
inblandad i flera grdl med kollegor och medlemmar av forsamlingen. Han forblev ogift,
fastdan han levde tillsammans med en kvinna som foljde med honom fran Hamburg och blev
tilltagande sjukig. Han avled 1765 och begrovs bredvid Oude Kerk.

Holger Schmitt-Hallenberg

Viktigaste killor:

- Kahleyss, Rainer: Conrad Friedrich Hurlebusch (1691 - 1765). Sein Leben und Wirken.
Frankfurt/Main 1984.

- Matthesson, Johann: Critica Musica. 1st volume, Amsterdam 1964. (Reprint of the edition
Hamburg 1722f.)
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PREFACE

Conrad Friedrich Hurlebusch led a truly cosmopolitan life. He was born 1691 in Northern
Germany as son of the Organist of not less than four Churches in Braunschweig, a main
cultural centre in this region of the Country. His father Heinrich Lorentz Hurlebusch seems
to have been his only teacher, nevertheless the talented Conrad Friedrich became an
excellent pianist and organist. Instead of visiting a University he began extensive travels
through Europe as a piano-virtuoso. He toured Italy for tree years and stayed in Vienna for
two years before he returned to Germany and stayed at the Court of elector Max of Bavaria.
He came back to Braunschweig in 1721, where he wrote his first Italian Opera L’innocenza
difesa, which was probably performed at the Opera-House there the following year. With this
work he tried to open his way to England, where he - without result - hoped to achieve a
position in the cultural life. In Hamburg he became acquainted with the influential
componist, writer and critic Johann Mattheson, who wrote several positive comments on his
compositions (in the Musikalische Ehrenpforte and his Critica Musica).

In 1723 the Swedish King Frederik I. invited Hurlebusch to Stockholm. Friedrich I., born 1676
in the German town of Kassel, was until 1720 Landgrave of Hessen-Kassel, and it is likely
that Hurlebusch met him in Kassel on his journeys as virtuoso. He accepted, even if he was
only offered the minor post as “Cammer musicus”. “He went in the conviction that the
Swedish Court, once they happened to know him, would offer him a better position”, wrote
Matthesson (Critica Musica). Hurlebusch had furthermore the promise of Anders von Diiben
(a central figure in the musical life of the Court, who had negotiated the stay with him and
who also paid the Hurlebusch’s travel), that he should obtain the well-paid position as
organist at the German Church in Stockholm.

Hurlebusch’s stay in Sweden proved to be a disappointement, however. Dueben seems to
have erred or deceived Hurlebusch when promising him the post as organist, because this
post was not even vacant at this time. And at the court he had the pre-eminent figure of
Kapellmeister Johann Helmich Roman - the “Father of Swedish music” - as an almost
unsurmountable obstacle to further progress. So he returned to Germany already in April
1725, without having reached his goal of an artistically and financially secure position in
Stockholm.

Nevertheless, his abilities were recognized at the Court, and he, instead of Roman, had the
honour to write and perform a Cantata for the 10t anniversary of the King’s arrival in
Stockholm. Frederik I had come to Sweden already in 1715 through his marriage with
Princess Ulrika Eleonora. She was sister of King Karl XII and took over regency after her
brother had been shot in the siege of Fredriksten in Norway (1718), in a campaign in which
Frederic also took part (which is important for the understanding of the cantata’s text). She
abdicated already 1720 in favour of her husband, who reigned in Sweden until 1751.

This cantata, named Feste musicale by the composer, seems to have been successful, because
only one week later, on Jan. 234 1725, he performed another cantata-like work, the
Festeggiamento musicale, this time for the birthday celebrations of Queen Ulrika Eleonora
(born Jan. 25th 1688). It is likely that Hurlebusch composed this work quite in a hurry. It is
much shorter and the arias are very sparsely instrumented - indicating that he received the
commission only after the performance of the first piece.

Both cantatas are written in the “mixed style” of - in accordance to the occasion very
pompous - French Ouverture (a rudimentary Suite in the case of the Feste Musicale:
Ouverture - Gavotta - Menuetto - Gavotta da capo) and Italian aria-style.
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It is not known who provided the texts for these two works, at least in case of the german
cantata it is likely that Hurlebusch wrote the (rather modest, but nevertheless very typical)
lines himself. (For the present edition the spelling has been carefully modernized.)

These two cantatas are the only preserved compositions (probably the only written works) of
Hurlebusch during his stay in Stockholm. Mattheson mentioned in his Musikalische
Ehrenpforte that he was working on an Opera Arminio in 1724, but did not complete it because
of the bad libretto.

After his stay in Sweden he returned via Hamburg, where he met Telemann and Mattheson
again, to Braunschweig and continued his migrant life with short stays at the Courts of
Bayreuth and Dresden, where he turned down positions a Kapellmeister. Back in
Braunschweig he wrote another Italian Opera, Flavio Cuniberto. In an effort to settle down he
went again to Hamburg, where he stayed for ten years and made his living as music teacher.
He performed only in two concerts, which must have been a severe disappointment, but this
was maybe also due to an obviously quite difficult personality. In 1736 a very rude
anonymous pamphlet was published against Hurlebusch, probably in connection with his
refusal to audition for the post of organist at the St. Petri Church in Hamburg,.

1742 he went to Amsterdam, where he finally got an appropriate post as organist at the Oude
Kerk. He became a more active part of the musical life in Amsterdam and was a close friend
of the composer Pietro Antonio Locatelli. He became a Dutch citizen in 1743 and received a
print-privilegium 1746. It seems however, that even in Amsterdam he became more and
more isolated and got involved in several quarrels with colleagues and members of his
congregation. He lived unmarried (but was together with a woman he had brought with him
from Hamburg) and became increasingly ill. He died 1765 and was buried next to the Oude
Kerk.

Holger Schmitt-Hallenberg

Main sources:

- Kahleyss, Rainer: Conrad Friedrich Hurlebusch (1691 - 1765). Sein Leben und Wirken.
Frankfurt/Main 1984.

- Matthesson, Johann: Critica Musica. 1st volume, Amsterdam 1964. (Reprint of the edition
Hamburg 1722f))
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Feste Musicale

Soli

Soprano, Tenore

Orkester / Orchestra
Oboe I, 11
Fagotti I, II (solo)
Violini I, II, Viol. ripieno (sjdlvstandigt / independent)
Viola

Bassi
(Fagotto, Violoncello, Contrabasso, Cembalo)

Festeggiamento Musicale

Solo

Soprano

Kor / Choir
SATB

Orkester / Orchestra
Oboe I, I1
Violini I, 1T
Viola

Bassi
(Fagotto, Violoncello, Contrabasso, Cembalo)
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