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Stemning.
Stimmung.
Gedicht von J. P, Jacobsen.
Musik von Wilhelm Peterson-Berger.
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Moderato e cantabile.

I Fyrreskoven.
Im Fohrenwald.

Aus Helena Nybloms Gedieht,, An Schweden*
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Andante maestoso.

Ved Havet.
Am Meer.

Gedicht von .I. S. C. Welhaven.
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sem Ge.sang,
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Pa Fjeldesti.

Auf Gebirgespfaden.

Aus Bjornstjerne Bjornsons ,, Ein muntrer Burseh

Un poco allegro.

W. Peterson-Berger.
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als du gut kannst fiik - ren!
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Tha les Drang
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Fugle hilse dig fra.Gren,

Bygdesnakket viger;
Luften bliver mere ren,
héjere du stiger.

Fyld dit glade Bryst og syng,

(o] .
og sma Barneminder

nikke vil blandt Busk og Lyng

frem med ride Kinder.
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Vigleins Gruss vom Zuwelg’ ersckallt,
Kiatsch und Liige schuweigen,
Reiner wird die Luft, snbald
Hither du wirst steigen.

und ,,von Kindertagen

ruthe Wangen sagen.

Fill’ die froke Brust und sing

Lust und Leid“in Laub und Lyng ™)

* Erica, eine Art Heidekraut.
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VYesleblomme.

Kleines Bliimchen.
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* Aterstillningstecken infore for gl.
**Aterstéillningstecken infort for g.
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Allegro.
Dit_te - 1li, dut _te _ li, de - - ja,
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ja | hor nu lidt pa mig:
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** Aterstillningstecken infort for g.
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Killebukken .

Killebockchen.
Presto. Kil _ le_buk_ken, Aus Bjiornstjerne Bjornsons,, Arne*
Kil_te bickechen,
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R.

Killebukken, Lammet mit,

leeg s dygtig p& Skindet dit,—
Mor vil ha det til Fwelden

som hun syr sig om Kvealden.

3.

Killebukken, Lammet mit,

leeg s dygtig pa Kjodet dit,—
ved du det ikke, Tuppen,

at Mor vil ha det i Suppen?

* Fjeld( sprich Fiell!) das norwegische Hochgebirge.

2.

Killehockeken, Limmchen mein,
Pfleg nur tiichlig das Pelzchen dein,

Mutter es brawcht zwm Felle,

Das sie niht sick gar schnelle.

3.

Kiltebickcken, Limmcehen mein,
Efteg nur tiichlig das Fleischchen dein, —
Weisst du denn nicht mein Pippcken,

Dass Mutter es brauckht zun Sippchen?
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Lokkeleg.

Lockspiel.
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cim bucca chinsa Nav _ net mit sym som And p?ol sit Vatn,

Nu _ wmenmeinschwimmtuie

Ent’ ayf der Flut,

Far min er d6d og Gar - din hev brumi,
Va . ter mein-staré und das Haus mir verbrannte,
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»Dans“ ropte Felen.
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(S den ersten Takttheil wird die Ohrfeige dadurch nackgealkmt, duss die Singer die Hinde wusammenschlag




Wilhelm Peterson-Berger

I Wilhelm Peterson-Bergers girning ar inte ldtt att sammanfatta: tonsittare,
musikkritiker och —skriftstillare, operaregissor och librettofdrfattare, versittare
och idealistisk filosof. Till svarigheterna bidrar ocksa att hans garning bildar en
odelbar helhet — Peterson-Berger var en idédriven personlighet som ville verka i
enlighet med sina idéer, men ocksa fora ut dem i musik och skrift. Han var pa
sin tid en av landets mest omtalade musikpersoner, dir hans egna musikaliska
verk bidrog till hans rykte, men dnda stod efter hans engagerade musikkritik
som grund till hans ryktbarhet.

Wilhelm Peterson-Berger foddes 1867 i Ullinger (mellan Hirndsand och
Ornskéldsvik) av forildrar med dalslindsk hirstamning. Han hade tidigt drém-
men om att bli tonsittare. Peterson-Berger studerade vid Musikkonservatoriet
i Stockholm 188689, fortsatte med studier i Dresden 1889-90. Ater i Sverige
var han musiklirare i Umed och ledare for stadens musiksallskap 1890-92. Han
atervinde till Dresden, dir han undervisade i musikimnen 1892—94. 1896 blev
han musikkritiker i Dagerns Nyheter, vilket fram till 1930 skulle bli hans fasta
syssla vid sidan av komponerandet. Efter sin kritikertid flyttade han f6r gott till
Sommarhagen pé Froson, dir han redan 1914 latit bygga sig ett hus av nirmast
skulpturalt slag. Nar dagskritikens snabba rytm inte lingre pressade honom,
kunde han mer koncentrerat skriva annat, men ocksa komponera. Wilhelm
Peterson-Berger avled i sitt jaimtlindska hem 1942, 75 dr gammal.

Tonsittaren Wilhelm Peterson-Berger limnade efter sig en bade stor och
varierad produktion. Hans verk i stdrre format (de fem symfonierna Banerer,
Sunnanfird, Same dtnam, Holmia och Solitudo samt de fem musikdramatiska
verken Ran, Arnijot, Lyckan, Domedagsprofeterna och Adils och Elisiv) ir starkt
priglade av hans kulturfilosofiska tinkande och var dirfor viktiga manifesta-
tioner fran Peterson-Bergers sida. I Wagners anda skrev han sjilv operatexterna.
Men paradoxalt nog har ndgra av hans smirre verk fatt storst spridning, piano-
stycken som samlingen Frasoblomster och korsanger som ”Stemning” och "Kille-
bukken”. Som singtonsittare forenade Peterson-Berger sitt skickliga melodiska-
pande med en mirkbar kinsla for texters kvaliteter. Resultatet blev solosanger
som tillhor de allra mest uppskattade.

© Gunnar Ternhag

Om utgévan

Levande Musikarvs emenderade utgévor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och 4dndringar inforda i form av fotnoter. Justeringar av bégar, fortecken,
accenter och artikulation som inte har medfort forindrad ldsart har utfores utan
kommentar.

Forlagan dr utgiven av Wilhelm Hansen, Képenhamn & Leipzig, nr 12018.
P4 omslaget star: ”Wilhelm Hansen Edition / No. 2670 / Peterson-Berger
/ Op. 11/ Album / 8 Sanger for blandad kor / 8 Lieder fiir gemischten chor /
Kobenhavn & Leipzig / Wilhelm Hansen, Musik-forlag”.
Tillkomstar: 1890-1894.



Wilhelm Peterson-Berger

Wilhelm Peterson-Berger is a hard man to define: composer, music critic and
author, opera director and librettist, translator and idealist philosopher. To
compound matters, his achievements go to make up an indivisible whole —
Peterson-Berger was driven by ideas and sought not only to work in accordance
with them but also to express them in his music and writings. He was one of
the country’s most talked-about music personages of his time, with a reputation
that rested not only on his compositions but also, and primarily, on his dedica-
tion to the art of music criticism.

Wilhelm Peterson-Berger was born in 1867 in Ullanger (between Hirndsand
and Ornskaldsvik) to parents of Dalsland extraction, and had dreamed of being
a composer from a young age. He studied at the Royal Conservatory of Music
in Stockholm from 1886 to 1889, continuing his studies in Dresden from 1889
to 1890. Back in Sweden, he became a music teacher in Umea and head of the
town’s music society, a position he held until 1892, when he returned to Dres-
den to teach music for two years. In 1896 he became a music critic for Dagens
Nybeter, which would remain his main permanent occupation alongside com-
posing until 1930. On retiring as a critic he moved for good to Sommarhagen
on Froson, where he had had a house built of almost sculptural design back in
1914. When the fast pace of the daily critic no longer suited him, he was able to
concentrate on other kinds of writing as well as composing. Wilhelm Peterson-
Berger died in his Jimtland home in 1942 at the age of 75.

The composer Wilhelm Peterson-Berger left behind a large and varied cata-
logue. His grander-scale works (the five symphonies Banerer, Sunnanfird, Same
dtnam, Holmia and Solitudo and the five music dramas Ran, Arnljot, Lyckan,
Domedagsprofeterna and Adils och Elisiv) are profoundly informed by his cultur-
al philosophy and were therefore important manifestations on his part. In true
Wagnerian spirit he wrote his own librettos. Paradoxically, however, some of his
minor works are his most widely known, including piano pieces such as the col-
lection Frasoblomster and choral songs such as ‘Stemning’ and ‘Killebukken’. As
a vocal composer, Peterson-Berger unified his melodic skills with a remarkable
feel for textual quality to produce solo songs that are amongst the most popular

of all.
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About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edito-
rially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the
reading have been made without comment.
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