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Erik Gustaf Geijer

Erik Gustaf Geijer (1783-1847) exemplifies what the Germans call
“Doppelbegabung”, a doubly gifted person who works not in one but
two artforms. One of the outstanding Swedish poets of the nineteenth
century, Geijer also played a pivotal role in the development of the
Swedish romance and composed chamber music of high quality. Add
to that the fact that his primary occupation was as an historian, and
that he served for two terms as a member of parliament, and it is time
to talk of him being “multiply gifted”.

Before arriving in Uppsala in 1799 to pursue his academic studjies,
Geijer’s formative years were spent in Virmland. He grew up on the
Ransiter estate and forge as the eldest son of the proprietor Bengt
Gustaf Geijer and his wife Ulrika Magdalena Geijer (née Geisler), and
afterwards attended gymnasium in Karlstad. At Uppsala he took his
Master’s degree in 1800, became Docent (Fellow) in History in 1810
and Professor in 1817. He was also very active on the literary scene
during this period, and served as one of the trustees of the Gotiska
forbundet (the Geatish Society or Gothic League).

Geijer’s literary output at the time marked him as one of the earliest
champions of Swedish romanticism. To the extent that his name was
associated with the politically conservative and nationalist “historical
school”, Geijer’s so-called “avfallet” (“exit”) of 1838, when he suddenly
adopted much more liberal ideological leanings, caused something of a
sensation.

He pursued his musical career in parallel. His gymnasium music
teacher was the organist and composer Anders Piscator. Later Geijer
probably took lessons with Uppsala University’s director musices, Lars
Fredrik Leijel, and afterwards with Pehr Frigel. Together with the poet
Per Daniel Amadeus Atterbom and Malla Silfverstolpe, Geijer became
the leading light of Uppsala’s salons, in which music played an impor-
tant part.

His songs, which in total number over 60, were primarily compo-
sed for performance in these salons and are mostly settings of his own
poems. Lennart Hedwall, the author of Geijer’s musical-biography,
suggests that it was less a case of the poet setting his own texts than
one in which the poems and melodies came into being as one.

Certainly, the songs mark the beginning of the Swedish romance
tradition. Geijer’s chamber music is similarly remarkable, represen-
ting a body of work unmatched in Sweden at the time and which
includes a piano quintet, a piano quartet, two piano trios, three
string quartets (of which only that in B-flat major is preserved in its
entirety), four violin sonatas and a cello sonata. He also composed
piano sonatas for both two and four hands. The broad range of Erik
Gustaf Geijer’s career led to him becoming member of several of the
country’s royal academies, including the Svenska Akademien 1824
(Royal Swedish Academy), the Vitterhetsakademien 1826 (Royal
Swe-dish Academy of Letters), the Musikaliska akademien 1829
(Royal Swedish Academy of Music) and the Vetenskapsakademien
1835 (Royal Swedish Academy of Sciences).

© Erik Wallrup

Translation: Guy Dammann

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated edi-
tions are editorially revised and corrected versions of previously prin-
ted material, with comments on the corrections and amendments
inserted as footnotes. Adjustments to slurs, accidentals, accents and
articulation marks that have not affected the reading have been

made without comment.

Originally published by av J. C. Hedbom, Stockholm.

Text on the front page: "Sénger / till / Forte-Piano / af / E. G.
Geijer / Ge hiftet / Stockholm hos J. C. Hedbom / Stentryck af J.
Meijer”.

Year of publication: 1840.



Erik Gustaf Geijer

Erik Gustaf Geijer (1783—1847) ir ett exempel pa det man pé tyska
kallar Doppelbegabung — en person med dubbla begivningar, verksam
inom inte bara en utan tvi konstarter. Han dr en av 1800-talets mest
framstdende svenska poeter, men har ocksd en nyckelroll i framvixten
av den svenska romansen och komponerade dessutom kammarmusik
av hog halt. Ligger man dessutom till att han blev professor i historia
och riksdagsman borjar det bli dags att tala om en multipelbegavning.

Innan han 1799 kom till Uppsala f6r att inleda sin akademiska
bana hade han haft en danande bakgrund i Virmland: han hade vixt
upp p4 herrgarden Ransiter som ildste son till brukspatronen Bengt
Gustaf Geijer och Ulrika Magdalena Geijer (f. Geisler), och direfter
gick han i gymnasiet i Karlstad. I Uppsala tog hans sin magistergrad
1806, han blev docent i historia 1810 och professor 1817. Samtidigt
var han litteridrt verksam och var en av stiftarna av Gétiska férbundet.

Om Geijer blev ett namn inom den konservativa och nationalistiska
“historiska skolan” kom det s kallade "avfallet” 1838 som en mindre
sensation: han orienterade sig nu mot liberalare standpunkter.

Musiken var en parallell bana. Som musiklirare p& gymnasiet hade
han haft organisten och tonsittaren Anders Piscator, han férmodas se-
dan ha tagit lektioner for director musices Lars Fredrik Leijel i Uppsala
och studerade f6r Pehr Frigel. Vid sidan av poeten Per Daniel Ama-
deus Atterbom och Malla Silfverstolpe var Geijer det ledande namnet i
Uppsalas salonger, dir musiken var ett viktigt inslag.

Sdngerna, sammanlagt ett 60-tal, skrevs huvudsakligen f6r fram-
forande i salongerna och hade frimst de egna dikterna som textun-
derlag. Lennart Hedwall, som skrivit en omfattande tonsittarbiograf
om Geijer, menar att dikter och melodier tillkom parallellt snarare
an uppstod genom att texter tonsattes. Med dessa sdnger uppstod den
svenska romansen. Ocks4 inom kammarmusiken var hans produk-
tion framstdende, med verk som saknade motstycke i den svenska
samtiden: en pianokvartett, tva pianotrior, tre strakkvartetter (varav
endast den i B-dur finns bevarad i sin helhet), fyra violinsonater och
en cellosonat.
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Om utgavan

Levande Musikarvs Higgs emenderade utgavor 4r redaktionellt
genomsedda och korrigerade utgavor av tidigare tryck med kom-
mentarer rorande riteelser och dndringar inférda i form av fotnoter.
Justeringar av bagar, fértecken, accenter och artikulation som inte
har medfort térindrad ldsart har utféres utan kommentar.

Férlagan ir utgiven av J. C. Hedbom, Stockholm.
Pa omslaget star: “Sanger / till / Forte-Piano / af / E. G. Geijer /
6e hiftet / Stockholm hos J. C. Hedbom / Stentryck af J. Meijer”.
Tryckér: 1840.



