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II. Mazurka.
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III. Varhelsning.
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Allegro scherzando.
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IV. Impromptu.

Allegro vivace.
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Valborg Aulin

Valborg Aulin (1860-1928) hade en betydande karridr som tonsittare i
hemstaden Stockholm. Den avbréts dock 1903 nir hon flyttade till Orebro
for att verka som musiklirare. Under de aktiva aren som kompositor fick hon
aeskilliga verk utgivna och framférda. Med god utbildning och starkt priglad
av sin uppvaxt i musiken skrev hon musik som uppskattades i samtiden: verk
for mestadels hem och salong, franskinfluerad, men dnda klart tillhorig en
nordisk tradition.

Valborg Aulin fdddes i Givle, dir fadern da hade tjanst som liroverkslirare.
Redan aret efter hennes fodelse flyttade familjen till Stockholm, dir brodern
Tor, den blivande violinisten och tonsittaren, foddes 1866. Som s minga
andra inledde Valborg Aulin med musikstudier i hemmet, for att senare ta
privatlektioner. 1877-82 studerade hon vid Musikkonservatoriet, dir hon hade
lirare som Hilda Thegerstrdom (piano), Hermann Berens och Sven August
Lagergren (komposition) samt Albert Rubenson och Ludvig Norman (instru-
mentation). Norman forblev en viktig stddjare fram till sin bortging 1885.

Hon bedrev under aren 1885-87 studier utanfor Sverige: forst i Kopen-
hamn for Niels W. Gade, direfter i Paris, dir hon tog lektioner for Benjamin
Godard (komposition) och E. Bourgain (piano), men ocksa for tonsittarna
Jules Massenet och Ernest Guiraud. I Paris tillkom tva stdrre anlagda verk: 7a-
bleausx Parisienne for orkester och Procul este for solordst, kér och strikorkester.
Dessa format limnade hon dock efter Parisvistelsen och skrev fortsittningsvis
mestadels kammarmusik, precis som ménga av hennes samtida kvinnliga kol-
leger.

Under Stockholmsiren undervisade hon i piano och harmonilira, men
framtridde ocksd som pianist, bland annat tillsammans med brodern Tor och
hans strakkvartett. Hennes kompositioner fick jamférelsevis god spridning,.
En strakkvartett (nr 1 i F-dur) trycktes 1888 av Musikaliska konstforeningen.
Hon uppmirksammades genom egna kompositionsaftnar 1896 och 1901.
Aven om undervisning var hennes huvudsyssla i Orebro framtridde hon ocksa
som pianist. Hon dgnade sig dessutom at att arrangera konserter.

Gunnar Ternbag



Killkritisk kommentar

Killmaterial

Utgévan baserar sig pa ett tryck (T) utgivet av Julius Bagge, Stockholm, 1882.
Det exemplar som anvints som forlaga aterfinns pa Musik- och teaterbibliote-
ket i Stockholm under signum P/Sv. Hela titeln dr: ”5 Tondikter for Pianoforte
komponerade och Herr Forste Hofkapellmistaren Ludvig Norman med djup
tacksamhet tillegnade af Walborg Aulin”.

Kommentarer

Nottexten i foreliggande utgiva utgor en reproduktion av notbilden i T, dar
utgivarens emendationer har forts in. Justeringar av bigar, fortecken, accenter
och artikulation som inte har medfort férindrad ldsart har utforts utan kom-
mentar. | dvrigt anfors nedanstiende anmiarkningar.

Takr / System Anmirkning

II. Mazurka

23-24 | dvre I T saknas accenter pa andra 4-delen.

78-81 / dvre I T saknas accenter pa forsta slaget.

87-88 / undre I T saknas accenter pa forsta slaget.

94-95 / dvre I T saknas biage mellan sista 16-delen i takt 94
och andra 4-delen i takt 95.

138-141 / undre I T saknas accent pa andra slaget.

139 / dvre I T saknas accent pa andra slaget.

141 / 6vre I T saknas accent pa andra slaget.

I11. Varhelsning

Allegro scherzando
8-9 / dvre I T bérjar bagen pa forsta slaget i take 9.
127-128 / undre I T saknas bindebage mellan basens bada H.

IV. Impromptu
Allegro vivace
87-92 / dvre I T saknas fraseringsbagar.



Valborg Aulin

Valborg Aulin (1860-1928) had a respectable career as a composer in what was
then her hometown Stockholm. However, it was interrupted in 1903, when
she moved to Orebro for a post as a music teacher. During her active compo-
sing years, several of her works were published and performed. With a good
education, and much affected by her musical upbringing, she wrote music
that was appreciated by her peers: mostly works for homes and salons, with a
French influence but clearly based in a Nordic tradition.

Aulin was born in Givle, where her father worked as a schoolteacher. The
year after her birth, the family moved to Stockholm, where her brother Tor,
later to become a violinist and composer, was born in 1866. As many others,
Aulin began studying music at home, and later had private lessons. From 1877
to 1882 she studied at the Royal Conservatory of Music, where her teachers
were Hilda Thegerstrom (piano), Herman Berens and Sven August Lagergren
(composition) and Albert Rubenson and Ludvig Norman (instrumentation).
Norman was to be a strong supporter of hers until his death in 1885.

She spent the years from 1885 to 1887 studying outside Sweden: first in
Copenhagen for Niels W. Gade, and then in Paris, where she had lessons with
Benjamin Godard (composition) and E. Bourgain (piano), and also the com-
posers Jules Massenet and Ernest Guiraud. In Paris, two of her greater com-
posed works came to be: Tableaux Parisienne for orchestra and Procul este for
solo voice, choir and string orchestra. However, she abandoned these formats
after Paris, and mostly went on to write chamber music, just like many of her
female colleagues of the day.

During her years in Stockholm, she taught piano and harmony, but also
performed as a pianist, including appearances with her brother Tor and his
string quartet. Her compositions were fairly well circulated. A string quartet
(no. 1 in F major) was printed in 1888 by the Swedish Art Music Society. Her
own composition soirées garnered her some attention between 1896 and 1901.
Though teaching was her main occupation in Orebro, she also performed as a
pianist and organized concerts.

Gunnar Ternbhag

Trans. Martin Thomson



