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Orkesterbesittning/Orchestra
Flauto I, 11
Oboe I, 11

Clarinetto I, II, IIT in B
Fagotto I, II
Corno I, II in Es
Corno I, IT in B basso
Tromba I, II in Es
Trombone I, II, 111
Timpani
Tamtam
Violini I
Violini 11
Viole
Violoncelli
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Till August Sodermans minne

Sorgmarsch

Op. 46 .
Ludvig Norman
. . 1831-1885
Tempo di Marcia Funebre ( )
— [
. o 1D hH
2 Flauti &> 5€ = = = = =
oJ
: 2 = = = = =
2 Oboi G, C
o
ten.
I\ — N IN | . . . =
. .. N | E— N I\‘ | N P — [ 7] T
3 Clarinetti in B . 73 T —— i T R 73 ——
P 3 Z 3 s o3
N R A S .. ten.
. 1 . T = -
2 Fagotti st fras ¢ fFe-
2 Corni in Es = = = =
.
2 Corni in B basso || 2y € = = = = =
o
9
2 Trombe in Es s € = = = = =
AN3V4
oJ
Il ) Ih ]
Trombone Alto :H?l»’( - o
1D sbes
Trombone Tenore S i & = = = = =
&) bt - - - - -
Trombone Basso 7570
Timpani 1y Caadh \
ray I N o o N
B.F 7 € = t e 1T he X = = =
. F. re je i o e
=
Tamtam Hi e - cJ - - GJ - -
m
pp pp
N Tempo di Marcia Funebre
- |y
M . : g 2D el Ll L el el
Violini I (> b5 €
oJ
s S = = = = =
Violini IT (5> 5C
oJ
. b - - - - -
Viole E e
pizz. arco pizz.
. . i o — X T Y pm—
Violoncelli 755 —€ = e e R = e e =
T e —
pp
pizz. arco pizz.
. o — X I 'y p— K
Bassi 757 —€ = 3 e R & = s R s B 1 e =
18 b o & S—
pp
vf\i“w”'u,g

MUSIKARY  Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2015. Public domain. www.levandemusikarv.se

N <
“RiTA®



o

ﬁ hul

g

I

Il

N

AN

1

[ 3

mf

LMLa2 — T ——

cantabile
a2
e 2f
mf
cantabile
mf’
N
pe

[ 7]
A

mf
=

o

7

\®

y

Jp—p
T F
Jr

=

ten.

Y

=

Py

18
18

1y
}
) MY
b 171
1)

hadl DI/ MY
|8

b’ A
2" Dh
b A
[ oo ML) 2NN
rax
Z
b’ A

-~
-

[ fanY
ANIY4
)

b1
L))
Dp 1
P

0]

& 5]

[THR

FL
Ob.
Fag.
Cor.
Cor.

(B basso)

Tbn. A.

IR J

17 o ¥
e @

mf
mf

mf quasi ¥4
mf’ quasi pp
mf quasi p

pizz.
-
pizz.
ol

P
0]

1
7y
I

) A
7y

)M

b |

Dy 1

P
1
I

) A2

1.

b

D%

)
7 1V D

hadl DI/ MY

rax
Z
).
P’ A
&N~ DhH
P A
(&N 2" DH
rax
e D h

1y b1
(TS )
551

)i L) ]
= it5)

-~
—~

Tbn. T.
Tbn. B.
Tt.
VL. 1
V1. 1I
Vle
Ve.
Bassi



—~

[ v ]
| 1 1 1 | |
1 T 1 1 1 1 ] ] ] 1
[ YR ild\ - Y lt i~ i~ [ ~t
| 1008 TT7e ~y [ [ Q| T B
I T - 1
[ 1 WHk ] /
m/.a .VH— S8 N4 J.a TTe Y ™t ™~ N N H & L R | JRREE Y Y
o o o o ol o o Cnl o o
hAIIHI' > h’ﬂl’ > A\A w ﬂﬁ”uwlf > / [ 1R > \NH’HIV > H | 'v > ﬁ. N > M > M > 1 m‘v ' ' ’ , ’ '
dlsietlls erslalle e SRS AW s %f IS
[ YRAN it [l \‘.Ily . | [\.- [ it NN TN ] d
u Q ﬁ r
. . _ s N s Y IS
A oL A |8 Nes1l pmJ AT ASATe A Sha 8 TN SN
o Cnl o o
] i~ i~ ~t ] M o (S QL 1aNG ] ] ] ] ] ] ]
. o (@l .
& . SN IWN . ..ru 3 IWN
-4 o @l | | A i~ Y
LN
ALl " Al Iu SA—sjalf SAell  Sallsll Sl
Onl oN o
[ YHRR N [ YR ] ] Nt ] M of (SN o QN ] | | ] ] ] |
. [ 1 .
1 I e
(\EHN QL] Q 1 " N ¢
(1 Ll [ YRAN i~ " i~ " i~ "
ol o o Cnl o o
[ YRAN it L “ha g e g [ inNg ™ 1
o ] | 1 1 ] ] ] 1
4_‘ ..w
All |
A 1 A9 A A Y I K Ao Aol —
e N0 Jex] T _lex] T il IDlD _ex] T Jex] N ] N0 |D|D _eX] T x| T
|DIP |DID N |DID i BN |nV1..nV |DID |VID |DIP IthvnV |DID |DID
o NP N N &) N O° N ERE ‘D & = N €N BE N N
0 f 1 f 1
. . . . \W/ A T B ¥ — — o
— o) — ® o0 8w 89 o w . . : - . - i 3] 2
m oe s ) SE Ed g g g E o= = = g
o) i O Oa Z = = i > = > > A



ﬁt iy \ J ﬁt
A i o8 NTeel ol o A A " XY Al &L AL Neel e
A
] [ [In.w N ] I AHA— [ B
uf Pl 7 SO SR s~ N 2 REEEN Hy NN
= ~ | A . .
- e et 2 |1 ol N Jv - L TR o
mi.N f L L~ -
1) h
i
L Iha) —Twllf sh AN K h ol (YR
||| > 2 . . . . . > > I
< T D < —oQl N il oL —oQl
i~ N I~ i~ | i Ll —e(elll |
N I
| T8, fal% -
1 1 1 1 T M7 [ 18 9| 1
1 1 1 | 1 | u [V |
91 9 o Opl ; N‘ A
T i =t =N [ 52 " i v T ; A
i L il k > - .VF> .r%,> L il ] Tl |0 ol
[ iy N i il
i u e e ol WN e Ia_ e ol
|| > v axﬁsJ s ) ' ) ' ) J LN #ﬁ S NS
< N ﬂ.mJ < TN S (el v L MIRIE: M TR QL
i~ N ~t i~ T ™ 1] 1| — | 1NNE
i \ 3 \
3
1 1 1 1 1 1 1 1 1 1 Wu ‘ L) 0
sl e d g mﬂ W
S S Jhlm R Q- D 5 [\INES
~ ~t
) 1 L 15 pt U <Y 1o b 15 15
Yoo N N &N NP N N B a2 & & <N NG &
; o) — ob I 5 2 @ : ; ; - i J 3
[ @) g S S .2 3] g g g E = > > s
@) ¥ ) Oa = = = Ao > /M

—~



ten.
ten.

Idg>p

I
hf

-
diminuendo

i

PN

[ —

PV\ >
T
diminuendo

diminuendo

I
|
b e

I
| -
e
o —D @
S~——

H

2

T

4

diminuendo

(]

) A
P

2" Dbh

b A

diminuendo

b

—

)]
0]

]
L) J
P
L
1
12}
L7y

b

Dh 1
b

1y b |
(TS
N D hH 1
)

5

D
7

7

ANIV4 v I I I
Q) T T

)
o)
)

FL.

[THR

Tbn. A.
Tbn. T.
Tbn. B.
Timp.
Tt.
VL. 1

VLI

ten.
] ]
o

(7]

&
i

T

g

12y

[
[

[

diminuendo
diminuendo

@
“

be

=4

b
12

)Y

7 1V D
O

)

—~

Vle
Ve.

Bassi



1 e e
1 1 | | L | 1 1 | [ YHAR [ YEEN
" | " | " Y Y
i~ i~ i~ e e L] ~t e, i~ i~ .FH— .ru”_
T T TTTee_ ol e \ e ) %j \ e iy e o
\ / \ uil 1 \ , \
) { i ) L\
Ha M_ - ] e N i T & TR |0 (X mx? ol
"/
"  TIIRG el Q] " T S " " " N " TTT® ol ol
il 1 LY 13 L il 1y
Je " el &l 1 I O
™ ™ N A i M 1] 1 \ \ \ M flnang
TR sk (e e Wle W
AN TN <RmS = N~ 12N ~ S B
o7 o o o o7
Pan P am pram 44T Plam
\ \ i~ i~ it | \ \ \ \ \ Ndl“. Hﬂﬁ. . AI!A. : AI‘A— :
e iry Y. Ha - -
1 1 1 i~ A W A i
SHIweh Skl TTTeA A [TTA AL AN
MI? o | MH WI WI
A NH e e Te- el sin
] 1 1 1 1 ] 1 ] 1 qud. —_1Li. Aﬂ . A . A .
n e Tre- .- i
Ol o
! ! ~t i~ i~ 77 T
wil wil
Y Y A ~ i~ A M- san B
o o o o7 oM o &) o
Plimn Pan Plimn Plamn Pan P an Pal
' M ™ N ' ' ' ' ' ' 1 M * h ﬁ . N. .
N wll
TR (A N —0 T (A Te/A oA aiE| aiE
i yal N N o
A i .- il {k 1 S
Ol o Ol o o
;AHA Pan . LIH. . Pan . 4 ;RHAv
] 1 ] d 1 1 1 ] 1 ] 1 Nq ; hql %- Hﬂ : d
Y. Hy. H |
MLl N N ML Nl
mi.N mi.N mi.N L~ I~ mi.N i mi.N mi.N mi.N
IPID LVID [~ L_VID Lmhy Imhv L_VID L_VI LVID 1 ~ InWD
Imhv Imhv Imhv Lwhv L_WD InVID Lwhv Imhv Imhv T N Imhv
NE N DN N NE DL N ply len AN N <N NE a f ey
NN N BN, ™ N e 28 2 ) = b NTe &,
— ) — = ob SR S g R : . . g = ! = K 5 3
m 0 SRS) R = § 2 g iy g g £ g ] S = = > s
a ..TD % = = > [=a}



33
_ f

K - M It ol
1 L | M [ YEER | 1
] 1 I.m ] 1 ] 1 1 Nq
N LIH% f..—; I llII m N L Y
%ﬂﬂ K B n T8l L] ol
i 1 A
o T8 [(A e TN A N CHE
1 N Hﬂuﬂ ™ " " " " i i Nq ;ﬁw
e N T LA T T J> T T
[ | | [y M T Tl Ilumﬂ M
11— \ N
I LA | )
N4 A >wl e M M M M
' im ' ' ' ' ' ' ﬁ ‘ml ‘ﬂl
T TN v IR TTT T T TTTeA T A
/ L 1 Bl oy By
, o i}..r\ ] K f ol T T e \ e
s i~ it \ || \ | \ \ | Ha H-H |8l e
1 1 \ a5 TN M || ol 1
] 1 Y
il N u e - ol
' ' ' i H A ' ' ' ' ' ﬁ it N ]
Il
[ il T il all
T T =X
3
H S -
S 1 i
' ' ’ ' ' ’ ' ' ' ] S b !
hw M 1 ol N4
[ | M ~ [ YR [ 1R
mi.N mi.N . L~ I~ mi.N mi.N . mi.N mi.N
.PID hVID [~ L_VID Lmhy Imhv L_VID ~ Inyl L_VID InWD
mhv mhv Imhv m L_WD InVID Lwhv N Imhv B Lwhv Imhv
q L q q L Py AN e d o Ax
i g N | N oo e BB 2 N, a = N &N o}
. g e~ I = 3 - X . . o X = i S ]
I o8 3 S g 5 g g g k! = = N 3
° °= 9% g £ E 2 - = - 7 A



&

=

b
g

T

I
r

—
JJ 1 _@‘ :

—
‘\?—f

[' [ YRS
-y
N b YA
W -
| -9
/ 5]
) 2
T o~ T 9|0l
B\ ~t ~y
~t

cantabile //1

1%/_\!\
I f

—

) A
L7y
D

) A
P

b’ A
| oo ML) Y
P’ A

[ o ML) )

FL.
Ob.

B
Fag.

=
0
—
| o

|44

e

dolce

I

&

~——

f —

T
- 9

0]
s

b |
Dy 1
P
]
)
L) J
A
D
) MY
b 17
12
L) J

0
O]

Z bh 1V
| oo ML) Y

| fan )
p'4
| fan
ANID
)
P
1y b |
(TS A
“\D‘Iﬂ,ll
Hie D
5
0
7
7
p'4
y

7

i 5)
oy

(Es)

Cor.
Cor.
(B basso)
Tbn. A.
Tbn. T.
Tbn. B.
Timp.
Tt.
VL. 1
VLI
Vle
Ve.
Bassi



. I’,f L-p.m’,f i 5 ’,f
| = (M E =R s (Y71 §
] ' i Ay ' il ' ] ' ' ' his ' ' S !
.-f“g ) . g ~t
y
g Jaa3 [ L ! o[ 8HH L A
IN
m b || Wz IA
i~ it m,. 1’ pey M | ] it ~rt i~ it
T Tl S b | el " " ' i " ' " ' o lall —al] ol
I, (8 [ .
R ] N TSN \EUm | vl Y NSNEREY i ] i Y THE RS
b m- \ /
A RA) IS I T H T tam Bk
A o I H 1 " 1 " " 1 " 1 L TR TN "
VY ST - NEEE™N HE S His TRIS PSS ™MHS
,‘e’ “Nel it , |1 . [ YAAN e Al
\ X L1l 1 \ N
m. b [ ¥
e B O L i
i ) 1]
I e " " 1 " " 1 " 1 Hi T\ Y M "
(Y N 'Y uf f%_nle N X w A uf A .rINfJ H s
~d TR (4t A ol | T [ YRR m N‘
1 [ assil
i I =L
A L ﬁmJ ¢ A Ao Iw h.-HHIIV ..m — |~ ¢
L
' Sl nm ’ . ' ] ’ ' ' ' ] 1 il
[l [l [l
— ] >pmJ W A m e (A 1 T
[ i e H v B :
NN 7R 7l B, T N N e 22 & N = INi s i
: o) D o s @ & \m LA < H o m . — = v . 3
[ oe < °g Q= jaalei) g g g g B - s = J 2
o i3 @) Om Z = = i > = > > A



10

H ( — i h N ¢ ™ H 'y i
. - =N THIR-N . il T
] ‘. 1 ] 1 ] ﬂ . Ju
e | T | Q i
N s ik ol [y i
7 TR r
T olll T -
' . ’ ' 1 ' I |
. 8 Y AR B ol s Tl e k) m s
i Py
o ’ [oll LR ol T il / oL
a lil (Y
il ] ] oLl
| 10 | \ \ \ T N K
, p [y f
( il o o
1 S , LT el \ VIS
Ay x | N [ aNe /91
| rd
[ \ [ o e I ' (Yl
'Y ' ' ' . 'y [y
Il /
g Y t u Y iy U o
IS \ Y ' | % s s s B
. ol .
\
g || Iu 1, [ YREE Ll
' T ' ' ' —. 0 H
RS v
NP B 3 1
W w3 ] = ol
w..nmw Aw.. NG o \umm mwmm ﬂp/ . ﬂpl n, o N \umm ~
s 5 ob (SR [V X . . g o . X 2 J 1%
= S S4) Q= = g = 8 o = = > > R
° 9% ok g & B - - F =

—~



11

”.uw_ .L_._t .L_.f
~ ~ ~ A ..PII ~t ~ ~ ..PII m ..PII W
ZTel] i YRAN | n.wT Juzuurll ] ] ] ] ] ] N2, ] [ YEEN ([ YREN ) || L o]

/I AP A R
O ] ] / 1? ] QL] ] | QL] Y | TRy TEAS S RN Y [EENE Y
[ wit IR
2 S i 111 " -
A ol ) | L 1 ] ] ] 1 ] 1 | m [ 1EES «.rll [ Y || I
Al W7 R % sy wtls s o ) Y
i YENE "?11 A e . (i \»111 \J f ﬁl \J [QLlL
Nl vl
L wlelll (Y 1l (Yl ol I Y HEN
A v // X% d — X
Y L 1 L YN HAE 1 o« | THA L]\l
| ] | | | | | o | |
N A A A | o N - e LTI TN .Msf , ER N [ VLRSS
f . y) / H.m . y)
It J.?% 1 AP o il 1 ol cr olal .,W \JJ
b [ 1 (B gy b | o 4
>DWH¢> >n w_> .mu_ (Yl W. [ d_ W.I H_ - A
] i ﬁx I ' I ' ' ' ' ] ' ' i mm i i
i RS LR u TTRRA 8| [A AL >,Q%
e L~ I~ LN
[ ~d | [ [ I ilf e iR N
[ il
A i i ik TelA TTTe A il.uw..> AL AL
1= .~ i
| u \ ] ] ] | | | | ﬁi
. I Ik TR
11..0’ IIIJ-’ U ll@ [ T 2l il»u [TTe Illw T7Te T77e
ﬂ , mi.N f\ Bl oy - L 1 I N / / e Jxp
>1Jr1{\ A >iJuﬁ \ A ATe A T p >f ol s \> iJ..\> T 7
T TIT®lat v |el_ m [ T TTTe T T T
| " " | | | | e
il h il
TR 0| (N L [ A Q] T T T D [ [
5N i 15 pt U <Y 1 ; 1 1
len LN RN [ |\ID e M .|hy . RN 4 |\ [ [
oD 7R N 7 L T M NP B &, < = ™ N )
— o) — = b 5 @ 5 2 RN : : ; = . - 2 S 3
— OR=) < Sy Q= = E g g = & = = — <
o i QO Oz Z = = i > = > > A



ten.

/

ten.

LY

/

—

/

IR 2

&

18
P

)

(&N "D H
hadl DO/ MY

7

2" Dbh

rax

61
_ f

7
I

-~

FL.
Ob.

12

Fag.

ten.
ten.

be

ten.
ten.
arco
ten.

R
I

KN &
[ 7]
pizz.

=

arco

b

D&
IR 2
e F

pizz.
pizz.

=a

)]
0]
8
)]

12}
L7y
I

]

1

12}
7y

]

1

L) J
Dy 1
P
P
P
I
12

b
b
)
b

b
D1
) A2

O/

D%

) J

)
7 1V D

N D
~Je 1D h

| fan )

ANIb

1y b |

(TS )
7

y W

[ Wi
y

o

2" Dh

1R
Hio
~ f)
Hio

Cor.
Cor.
(B basso)
Tbn. A.
Tbn. T.
Tbn. B.
Tt.
VL. 1
VLI
Vle
Ve.
Bassi



13

[ 7]

L7

=
D77

(V]

N
P&

(7]

— ]

o9

o
[ O

o

a2

mf

a2

(7]

bo
L e
1017

(]

hY

]

— ]

o9

nf

mf

PN

\®

Ji—=—p
qr P

Ji—

L7
P
D
P
]
10
1
b

) MY
A
b
Dy 1
P
L) J

Cam)J
AN R

)
7 1V D

p'4
[ Wi
p'4
[ Wi
[ < WL/ )
| fan
ANIb
1y b |
(TS A

125"

D

-~
i it5)
-~

P
e ™

)|

7

Fl.
Ob.
Tbn. A.
Tbn. T.
Tbn. B.

(B basso)

Timp.

e 2f

pizz.
pizz.

’

\</

o

Jfrf=pr

Ji——

Jr—=nr
z

Sz
il

Iz

&

) A
) A
b 171
D
b |
12
12

P’ A
o
)
VD

y 4%

2D hH &

—~

Tt.
VL. 1
VLI

Vle

Ve.
Bassi



14

K AR
S
1 m, M Tl T3 T
1 I 1 I I " I 1 I < ﬁm ‘m AN% Mﬂl
S WL s B UL
# pmJ A.fmJ =3, AN G%,p.mJ
o n o
™ NP N N e T
f i\ 1) T e
I 1 1 | S 1 1 | 1 [ YRER [ YHRR
| ¥ | | 4._ .f._ .f._
el ~t i~ ~t [ [ 1] m A~ [ 1R [ ~t ..PII ..PII ”
/ i
—al T w !l il [y i 1) — olll i o ol ol
[ T i 1 h N [
Ny
_H.HFH— ] ~t T H_p Qh JSUTIEY ~d ~d L EE~Y i | JREES Y RENEY .PH— ] T JL IO | JEERE Y | JRRER Y
o o o o o o o o o o o o » o
Pan Pan 1
RN RN M g h q [T M P
Gl 0 R R W | 1l Clr . 1
NI SR HIES s i LT IR R RIS
i~ (VAR N / el TR Rsuns ol b |l ul | ol %1 -/ |l s
. . . S 9
put IS R IS s 18 allllly ) & ivla Bhia
o o o o o
] Qe i~ 0L i o M . N ] FeTe i~ NP,
o
mil.N
A %A N 1 o (10 T ~t 1
lll%
NI i A L] ﬁm A ﬁ” Aol L] ﬁm X YRR ﬁ_m A “ﬁ> ﬁm
o Nl o o B
—%l i K Wn: I T TN N . N ] { YHAR i H ]
Il . .
i L
L AL A LI ~ ¢! i Q]
i) - I =i 1 25 = . =i =
Bn,_,n@o N NE GN ) n,_,n@o Fp) oL ) en = n,.,n@o < N o )
— o) — b 5@ 5 2 : : ; o . - 9 S 3
— @) < Sy QB g g = & = = — <
o I @) Oz Z = = i > = > > A



15

v ﬂ A l§ v \ . ﬂ
A WA ATeeldh el A Aell o« T T A A&l ] Al ATeal A (A
W/
] H N T ' ' il ' - N
[l
h H SR S [H-% Ao AR TS, LRSS T3 JLITER N u.ry H IS S35 TP
N TeN_ —Telel_ ol o T T, N 1] L o —Telel_ e
\ L] 1 I =
ﬂf l§ ¥ \ . 1.
A A Aeeldh Areel A Nelld A AT A N A ..rlé 14_ AL ATTeel A FTT8{A
"/
1 [l N T1 - I ARHp.v I [l I )
& N.—.I
) .uf S0 s,ld Shalll SR 11% N S JUEIRN uﬁ«d Ulls S
il m j‘ L LIS AW A A RN B j{l i g s TS
L] L)
w/
L ik h ol [ 52 [ us > i g h ol ol
" S - fsJﬁ 3> " " " " " " " L S S/ 8 ¢
T < ) < Jﬁ%,< NRHH 1] i QU —walll
it N g i~ L Iuﬂy \1111 —%|ell] 1
INC T8l f-r% -
1 1 1 1 i M1 ol | \ T 1
1 1 | 1 | 1 | | &q V] H_l
oM o7 o Opl
Nﬁ N ins ] = (I [ 52 mid N v T A
11MN/ inr\ e & ol i T N el 0_ ol
MI VoY ,AJ. v ‘%t AJ. v
eell > Ilmx””_ HTe r> ol > ( WN e H_ e ol
1 dJ ™ %@J il a@J A pﬂJ i i " I 1 I i H % = S T % S
QI i Lol A
ﬁmJ p.mJ ﬁmJ g Il,p.mJ s -] 5, QL
~t t n (17 - Bl [ JRES
) ) )
5N 1o I 1 pt U <Y 1o 1 i 1 1
] ] J iy i ST e 11 T
SN R R 7 @, ™ M N = 2z & @ = ™ N i
. . - . \m.v/ Py A = ) ¥ — = . o
— el == o0 5 @ 5 2 SR ; d d g o . _ = J ]
& O o8 (s o8 O M HE nTm z 5 i = > = > > @



(7]
(7]

<
=

| N 72

11e &

— A\

y

(7]
]

i)/ P

Ne&

16 o @
L4

ten.

A

. S— "

T

0

(7]

ten.

IRN ]

P
B e ¥

=)

b

iy

1

i
o
>

gy bl

ro—ve

e

L

jtlm‘:ﬁ:jﬁ"f " i

T

T

diminuendo

(7]

diminuendo

o

8
)]
0]

1
7
b |
L) J

Dy 1
P
L

1
12}
b 171

O/

) J

~“Je 1D h
7
N D

7
7

rax

[ Wi
| fan )

ANIb

= it5)

1y b |
(TS )

83

J J]

1

—

diminuendo
diminuendo
i i

P

hadl CEN) MY

_f
[THR

16
Fag.
Cor.
Cor.
(B basso)
Tr.
(Es)
Tbn. A.
Tbn. T.
Tbn. B.
Timp.
Tt.
V1.1
VL. II

Vle
Ve.

)Y
V]

—~

Bassi



17

T

]

a2

—

—fr—p

g

——

b

Sz

PN

ten.
ten.

8
|8
)]
0]

7y
]
1
12}
L7y
I

) A
) MY

I
b
L) J
Dy 1

P

L
12

O/

N D
) A

p'4
[ Wi
p'4

[ Wi
{es> D

| fan )

ANIb

1y b |

(TS )
7

& 5]

-
)

7

[THR

Fl.
Ob.
Fag.
Cor.
Cor.

(B basso)
Thbn. A.
Tbn. T.
Tbn. B.

Timp.

’

T

e

—————0p

z

——

S
b#\_
Sz
S5

KA

2

ten.
ten.
ten.
ten.
P

v
e

KA

.

PN

) A
b 171

I
VD h
D

b’ A
y 4%

2" Dh

—~

Vle
Ve.
Bassi

VLI



con dolore

solo

=2

b

—
7

",

—

T
v

f

[ 7]

L

L

1

(7]

@

18
P

7y

) A
) MY

b’ A
2" Dbh
P’ A

(&N "D H

A

(o>
D
oJ

P

=

(7]
(7]

h-*v

a2

=
o

[divisi]
[divisi]

bel
[

pp

pPp

et

)]
0]
8

12}
L7y
I

1
7
]
1
7y
]
1

b
L) J
Dy 1
P
L
12
A
) A
12
) A2

O/

=

N D
) A

Z
Z
Z
P’ A
(N2 DH
b’ A
y 4%

hadl DO/ MY
hadl CEN) MY

o
ANIb

1y b |

(TS )
[ Wi
o

& 5]

-
)

FL.
Ob.

18

[THR

Cor.
Cor.
(B basso)
Tbn. A.
Tbn. T.
Tbn. B.
Timp.
Tt.
VL. 1
VLI
Vle
Ve.

Bassi



19

~d
m ¢ dl) dls
pra- m o0 W ¢op m ¢ Evm Clol0 m Gl |ole Gllle ¢ g m Cllle W Cllle m ¢ R mLmqom Gl m Cllle m
Nl Nl o = o o
TR e L J
i | i | il M | i | i | | il il = 0 |
TR %j %i/ e 1 ./
N N TN 1111\ 1117\ e m \ A
i i i 1 1]
i | - me | 1o & | i | 1N i o I i
_ il il ] i H,
/ \ b ~t ] 1 11/ ,‘/ O/ K b
i 1T 1
' ' . \ ' ' ' ' ' ' ' ' Q- RN T T T
= K8 1l 1 er% iJ./ 1}-/ N (IR
A IN TITeA T A Al AL
[TTe
' | ' | | | i | ' | | m-mﬂ
s | e T T o
[ TTTe BER. L |, N
1 \ \
(=) S S S S
WS [ s NS IR
i ST S S g g 8
n 3 P H ® ® ®
] ' %.ﬂ ' ' ' ' ' ' ] ' ' 3 5 mmﬂw S S s
N @ @ @ @ @
S .
4 J S “lhlly v s Ry MRIE TRIR
[ TR [T \ / L 1 [ ‘II'.-/ 1111 L / TTTe
AN 11 1 T R TR
& & R ks
. Sl s s | . . . . . . . ol [ TR s s
| -~ ~y [ [T 17 v TT7Te L1
N .. mi.N mi.N
1 I u o M | b e s 1 o
Imhv 4 BEL.N [len TN e [1len m len ..|h I N
2N Y X% N . N N N e o N @) = N N g N )
AY { \ _- \ (
— o) i on = s 2 o . . . g o . _ = 3] 3
2 ® oe it SE-TGE: Fa £ £ £ 5 = = = > = &



Ludvig Norman

Ludvig Norman (1831-1885) var en central gestalt i svenskt musikliv frin 1850-talet
fram till sin bortging. Aven om samtiden inte alltid uppskattade hans initiativ, vir-
deras Normans insatser med ritta hogt i musikhistorieskrivningen. Som tonsittare,
dirigent, pedagog, skriftstillare och konsertarrangor bidrog Ludvig Norman kort sagt
till att fornya svenskt musikliv.

Norman var stockholmare. Redan i unga ar undervisades han i pianospel av Vilhel-
mina Josephson som var vin till familjen, senare av Theodor Stein och Jan van Boom.
Norman tog ocksa lektioner i musikteori av Adolf Fredrik Lindblad. Han fortsatte sina
studier vid Musikkonservatoriet i Leipzig, dir han hade lirare som Ignaz Moscheles
(piano), Moritz Hauptmann (kontrapunkt) och Julius Rietz (komposition). Intrycken
fran aren i Leipzig gav Norman viktiga musikaliska impulser som han efter hemkom-
sten arbetade for att sprida.

Tillbaka i Stockholm forsorjde han som pianoldrare, men framtridde ocksa som
pianist. Han skrev musikkritik utifrin den estetiska stindpunkt han vunnit i Leip-
zig. 1858 blev han ldrare vid Musikkonservatoriet (komposition, instrumentation och
partiturlisning), en syssla han med vissa avbrott uppricthéll ¢ill 1882. Norman bérjade
dirigera Hovkapellet 1861 och utnimndes till hovkapellmistare aret darpa. Som ledare
for denna orkester satsade han energiskt pa konsertverksamhet, detta parallellt med
operaférestillningarna.

Ludvig Norman borjade komponera i unga ar och kunde efter studiedren verka som
en mycket vilutbildad och f6r sin tid modern tonsittare. Hans produktion kom att bli
omfattande och fordelad pa méanga verktyper. Normans tre symfonier ir viktiga verk i
svensk symfonik, samma stillning har hans sex strakkvartetter i svensk kammarmusik.

© Gunnar Ternhag, Levande Musikarv

Sorgmarsch. Till August S6dermans minne op. 46

Nir August S6derman dog skrev hans nirmaste kollega pa Kungl. Stora teatern, hov-
kapellmistare Ludvig Norman, ett stycke for stor orkester till den dodes minne. Det
ror sig om en sorgmarsch som borjar och slutar i pianissimo och som nar fortenyans
bara nagra fa ganger, och da helt kort.

Musiken bérjar i tyst b-moll med ett upprepat, kort marschmotiv med punkterad
rytm. Klarinetter, fagotter, celli och kontrabasar bildar en dov klang som understryks
av tamtam och pukor. I det tidiga 1890-talets Hovkapell skulle den unga violinisten
Hugo Alfvén fa lira sig att tamtam later "fruktansvird” i pianissimo. Kanske var det
ett sddant uttryck Norman var ute efter i sin marsch.

Inledningens skarpa marschmotiv andrar efterhand karaktir och blir till ett singte-
ma som drar ét ljusare B-dur men som med kromatik ocksa for in en 6ppnare smirta.
Ur samma marschmotiv flddar sedan ett andra singtema, spelat av strik och triblas i
stabil Dess-dur.

Efter en overging med inslag av imitativ sats dterkommer inledningens marschmotiv
och det forsta singtemat. En kort coda leder marschen till dess slut i mild B-dur.

Normans handskrivna orkesterpartitur 4r daterat 23 september 1876, men redan i
juli samma dr publicerades en version for piano i forsta numret av tidskriften Zeater och
musik. Denna pianoversion recenserades i Aftonblader den 27 september. Den anonyma
kritikern framhaller det miktiga uttrycket, den rika harmoniken, "de oindligt skira
stimningarne” och tolkar det dterkommande marschmotivet som en betydelsefull
anspelning pd singen "Avsked” i Sodermans singcykel Virvningen.

Orkesterversionen tycks ha uruppférts inte av Normans eget Hovkapell utan av
August Meissners orkester som spelade den vid en konsert pa Berns salonger 6 januari
1878. 4 april 1885 spelade Hovkapellet sorgmarschen pd Normans egen begravning.

© Tobias Lund, Levande Musikarv



Ludvig Norman

Ludvig Norman (1831-1885) was a key figure of the Swedish music scene from the
1850s until his death. Even if contemporary music-goers did not always appreciate
his initiatives, his contributions are highly valued by music historians. As a composer,
conductor, teacher, author and concert arranger, one could say that Ludvig Norman
helped to bring fresh life to the Swedish music scene.

Norman was born and bred in Stockholm. As a young boy he was taught piano by
Vilhelmina Josephson, who was a friend of the family, and later by Theodor Stein and
Jan van Boom. He also took lessons in music theory for Adolf Fredrik Lindblad. He
continued his studies at the Leipzig Music Conservatory, where his teachers included
Ignaz Moscheles (piano), Moritz Hauptmann (counterpoint) and Julius Rietz (compo-
sition). The impression that these years in Leipzig made on Norman gave him im-
portant musical inspiration that he endeavoured to spread on his return to Sweden.

Back in Stockholm, he made a living as a piano teacher and a performer, and wrote
articles of music criticism from the aesthetic perspective he had gained in Leipzig. In
1858 he became a teacher at the Royal Conservatory of Music in Stockholm (com-
position, orchestration and score-reading), an occupation that he pursued, with the
exceptional break, until 1882. Norman started to conduct the Royal Court Orchestra
in 1861 and was appointed hovkapellmdstare (chief conductor of the Royal Court Or-
chestra) the following year. As director of this orchestra he invested considerable time
and energy in concert performances alongside its opera obligations.

Ludvig Norman started to compose as a young man and was able to work as a
consummately trained and for his time modern composer after completing his studies.
His oeuvre came to be an extensive and varied one. Norman’s three symphonies are
important inclusions in the Swedish symphony genre, as are his six string quartets in
Swedish chamber music.

© Gunnar Ternhag, Levande Musikarv. Transl. Neil Betteridge

Sorgmarsch. Till August Sodermans minne op. 46

When August Séderman died, his closest colleague at the Royal Opera, hovkapellmais-
tare Ludvig Norman, wrote a piece for large orchestra to his memory. It is a funeral
march that begins and ends pianissimo, and that rises to forte only very occasionally,
and then for the briefest of moments.

The music commences with a repeated short staccato march motif in a hushed B-flat
minor, with muted clarinets, bassoons, cellos and double basses underpinned by tam
tam (chao gong) and kettle drum. In the Royal Court Orchestra of the early 1890s, the
young violinist Hugo Alfvén would learn that tam tams sound ‘frightful” pianissimo;
perhaps it was that kind of articulation that Norman sought in his march.

The sharp march motif that introduces the piece gradually transforms into a song
theme that gravitates towards a brighter B-flat major while also introducing a more
sleeve-worn pain with its chromatics. A second theme then evolves from the same
march motif played in the strings and woodwinds in a firm-footed D-flat minor.

Following a somewhat imitative transition, the opening march motif and the first
song theme return, before a brief coda leads the march to a gentle B-flat minor halt.

Norman’s handwritten orchestral score is dated 23 September 1876, although a
piano version had been published earlier that July for the first issue of the magazine
Teater och musik. This piano version was reviewed in Affonbladet on 27 September by
an anonymous critic, who admires its rich harmonic structure and ‘its moods of infi-
nite purity’, and who interprets the recurring march motif as a poignant allusion to the
song ‘Avsked’ (Farewell) in Soderman’s Virvningen song cycle.

The orchestral version seems not to have been premiered by Norman’s own Royal
Court Orchestra but by August Meissner’s orchestra, which played it at a concert in
Berns Salonger on 6 January 1878. The Royal Court Orchestra performed the march
for Norman’s own funeral on 4 April 1885.

© Tobias Lund, Levande Musikarv. Transl. Neil Betteridge



Kallmaterial

Utgavan baserar sig pa en killa: partituret i autograf.

Det exemplar som anvints som forlaga aterfinns hos Stftelsen Musikkulturens framjande.

P4 titelsidan stir det: Till August Sédermans Minne/Sorgmarsch/af/Ludvig Norman/Op. 46./
Orkesterpartitur/1876.

Stamplad "Carl Gehrmans Musikfotlag, Stockholm".

Forsta partitursidan bir titeln: ”Till Aug. S6dermans minne./Sorgmarsch af Ludvig Norman”.

P4 sista partitursidan stir det: ”23/9 1876. Ludvig Norman.”

Kritiska kommentarer

TAKT  |INSTR. ANM.

7-8 fag. legatobage forlingd 1 analogi med t.67-68

10 cor. 2 b1 tillagd i analogi med t.70

17 vc., cb. tillagd arco

23 ob. 1 borttaget decresc

23-24 vl II legatobage tillagd i analogi med straket

30 vl II, vle, vc., cb.  |4-delen sista slaget, tillagd e 1 analogi med vl. 1
65 vc., cb. B pa forsta 8-delen tillagd 1 analogi med t.5

74 vc., cb tillagd arco

© Cristian Marina, Levande Musikarv
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