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Hermann Berens

Berittelsen om Hermann Berens liv och verksamhet visar i det lilla vilken betydelse
forbindelserna med tyskt musikliv under lang tid hade for musikodlingen i Sverige.
Atskilliga musiker rérde sig mellan linderna — och man kan till och med tinka sig att
tyskan var ett fullt gdngbart sprik i Stockholms centrala musikkretsar.

Hermann Berens foddes 1826 i Hamburg. Han fick sin inledande musikutbildning
av fadern Carl Berens, flojtist och tonsittare, som fick sin huvudsakliga bargning
som militdr musikledare. Hermann Berens maste ha utvecklats till en skicklig pianist
redan i unga ar, eftersom han vid 19 ars alder gjorde vida turnéer med den italienska
operasangerska Marietta Alboni.

Den ambulerande tillvaron som pianist bor ha fortsatt, dven om killorna tiger. 21
ar gammal kom han hur som helst till Stockholm med en pianokvintett med idel
tyska medlemmar. Ensemblen gjorde ett begrinsat antal framtridanden, innan den
splittrades.

Hermann Berens anstilldes ganska snart som musikalisk informator pa Falkend
siteri, sydvist om Orebro. Dir undervisade han familjens tre dottrar — den ildsta
dottern, Mathilda, skulle bli hans hustru. Fran informatorstjinsten i Falkend var det
inte langt till Orebro, dir han 1849 fick tjdnsten som regementets musikaliske ledare,
siledes samma slags arbete som fadern hade. I Orebro deltog den unge pianisten och
gode singaren ocksa livligt i stadens musikliv.

1860 flyttade Berens med sin familj till Stockholm, dir han anlitades som kapell-
mistare vid Mindre teatern. Det uppdraget innebar ocksa att forse uppsittningarna
med musik. Han fick ddrutover uppdraget att leda elevorkestern vid Musikaliska
akademiens undervisningsverk, det som senare blev Musikkonservatoriet. Senare blev
han ldrare i komposition och instrument, utnimnd till professor 1868. 1863 blev han
kapellmistare vid Dramatiska teatern.

Hermann Berens musikaliska produktion 4r bide omfattande och varierad. En
stor del av verken skrevs infor bestimda framforandetillfillen: kammarmusik in-
for salongskvillar, skadespelsmusik infor teaterpremiirer. Eftersom han fick ménga
verk publicerade, kan man ocksa tinka sig att forliggare bestillde musik av Berens.
Merparten av hans produktion skrevs dirfor med ivriga anvindare vintande utanfor
dorren.

Verken vittnar om en tekniskt kunnig upphovsman med goda insikter i tidens
musikaliska sprak. Fastin han levde storre delen av sitt liv i Sverige, har hans musik
knappast svensk eller nordisk firg, utan ir i stillet starkt anknuten till uppvixtens
musikmiljoer. Hans férmdaga att anpassa sina kompositioner efter den aktuella genren
maste ocksid nimnas som kinnetecken.

Han avled i Stockholm 1880.

© Gunnar Ternhag, Levande musikarv



Striktrios opus 85

Under slutet av 1700-talet odlades straktrion relativt flitigt men efter 1830 minskade
intresset for genren markant. I den generation Hermann Berens d.4. tillhorde forsokee
sig endast fa tonsittare pd ambitiosa verk for denna sittning. Genren upplevde senare
nagot av en renidssans under 1900-talet genom verk av bland andra Paul Hindemith,
Anton Webern och Arnold Schonberg vilket fitt den senare delen av 1800-talet att
framsta som en strikerioproduktionens ligkonjunktur.

Utan hinsyn till denna allminna trend skrev Berens sommaren 1871 sina tre trior
for violin, viola och cello op. 85. Musiken har en tydligt klassicerande tendens. Form-
missigt ror det sig om kompositioner av typen trio concertant med tre likvirdiga,
tematiskt substantiella stimmor. Savil det storskaliga som det smaskaliga, savil den
fyrsatsiga formen som den satstekniska uppbyggnaden vetter 4t det symfoniska. Vid
kompositionstillfillet var tonsittaren 45 ar gammal och op. 85 tillhér siledes hans
mogna skapande. Berens hade vid det laget varit professor vid Kungl. Musikkonserva-
toriet i tre dr och hade redan sin enda strikkvartett bakom sig. Triorna ir tillignade
upphovsmannens tre dr yngre bror August Adolf Berens som var violinist i Kung].
Hovkapellet 1852-53 och sedermera pukslagare i samma orkester.

Op. 85 nr 1 D-dur

Den 6vergripande karaktiren i D-durtrion ér ljus och harmonisk, och styckets
musikaliska konstruktion vilar pa en stor del klassiskt tematiskt arbete. Huvudtemat
i Allegro vivace-satsen forenar tvé korta motiv: en punkterad rytm och en treklangs-
brytning. Dessa komponenter dyker satsen igenom upp som byggstenar med stindigt
skiftande funktioner — i frasslut, i ackompanjemang, som ekon, etcetera. Samma
punkterade rytm aterkommer i inledningen av den foljande satsen, Andante maes-
toso, dir smaningom en dolente-passage med Schumannska vibrationer dyker upp.
Verket avrundas av en elegant menuett och ett rondo med plats for virtuost exalterade
passager. Den forsta trion fullbordades den 31 juli 1871.

Op. 85 nr 2 c-moll

Trion i c-moll 4r daterad i Stockholm den 18 juni 1871 och var dirmed den forsta
kompositionen i samlingen som firdigstilldes. Liksom i syskonverken framtrider de
tre instrumenten med kvartettmassig fyllighet — i forsta satsen i ndrmast orkestral
gestalt. Periodbyggen och kadenser 4r utformade med den wienklassiska retorikens
tydlighet. I tredje satsen, Allegro patetico, ger en aktiv polyfon stimviv musiken
rorelseenergi. Trio-delen i denna sats inleds med ett rustikt tema i likadan rytm som
den melodiska figur i hornkvinter som genomsyrar féregdende sats, Andante con
moto. Berens gillade att plantera sidana enhetsskapande forbindelser mellan satserna
i lingre verk. Proceduren kommer dven till synes da c-molltemat fran styckets inled-
ning dterkommer i sluttakterna av den sista satsen i en cyklisk gest som ramar in hela
kompositionen, samt i den ovan nimnda rytmiska linken mellan f6rsta och andra
satsen i D-durtrion.

Op. 85 nr 3 F-dur

F-durtrion startar i en ligmald samtalston som efter hand moduleras till en rad
stimningar. Inom den f6rsta satsens ram avloser kontrapunktiskt vivda stimmor,
en melankolisk mollmelodi med enkelt ackompanjemang, ett fanfarartat fortissimo-
parti och ett koralliknande refigioso-tema varandra. I andantet sprider ett innerligt



sidotema i violan markerat sonore varma kinslor medan det foljande scherzandot och
avslutningssatsen uppvisar en mer energisk attityd.

F-durtrion fullbordades pd Dalaré den 30 augusti 1871. Den kom att framforas of-
fentligt i Stockholm atminstone tva ginger under tonsittarens levnad: 10 mars 1875 i
Musikaliska konstféreningens regi i Stora borssalen och den 29 januari 1878 i Veten-
skapsakademiens horsal. En recension i Dagens Nyheter berommer verket “som pa det
fordelaktigaste sitt vittnar om komponistens kontrapunktiska forméga och isynner-
het var ansldende i sitt andante och scherzo” (30/1 1878).

© Martin Edin, Levande musikarv

Kritisk kommentar

Killmaterial

Utgavan grundar sig pa partitur i autograf (A) samt tryckta stimmor (TS) utgivna
1977 av Amadeus Verlag (Bernhard Piuler)Winthertur, Schweiz GM 648c.

P4 sista partitursidan stir det: ”H. B./Stockholm/aug 30/1871”.

Kommentarer

Sats I: Allegro

TAKT INSTR. ANM.

9 vc. bindebdge saknas i A

93 vl dess1 4-del stacc. tillagt i.a.m. t.92, 94 — saknas bade
iAoch TS

97-104 vl., vla saknat stacc. tillagt i.a.m. med befintligt stacc. 1 A
eller TS

133 vla, ve. mf/p borttaget, pp giller fr. t.117

Sats I11: Allegro scherzando

15, 67 vl. slag 4-6: tva ggr fyra 32-delar dndrat till tva 16-dels
kvartoler; 2/4-dels taktangiv. borttagen
65 vla, vc. con brio tillagd i a m vl

© Cristian Marina, Levande musikarv



Hermann Berens

The story of Hermann Berens’ life and career amounts to a microcosm of the long-
lasting importance of German connections for Swedish music. A fair number of mu-
sicians moved back and forth between the two countries, and German may actually
have been a perfectly viable lingua franca with Stockholm’s inner music circles.

Hermann Berens was born in Hamburg in 1826. He received his first music
education at the hands of his father, Carl Berens, flautist and composer, who worked
mainly as a military director of music. Hermann Berens must have developed into
a skilful pianist in early years, because at the tender age of 19 he went on extensive
concert tours with the Italian opera singer Marietta Alboni.

His ambulatory existence as a pianist probably continued, even though the sources
tell us nothing about it. Be this as it may, at the age of 21 he arrived in Stockholm
together with an all-German piano quintet which gave a limited number of perfor-
mances before splitting up.

Hermann Berens was quite soon taken on as music tutor at Falkena Siteri, a mano-
rial estate to the southwest of Orebro, where he taught the three daughters of the fa-
mily, the eldest of whom, Matilda, later became his wife. From the Falkena tutorship
it was but a short step to Orebro, where in 1849 he was appointed regimental director
of music — following in his father’s footsteps. The young pianist, who was also blessed
with a good singing voice, played a very active part in the town’s music-making,.

In 1860 Berens and his family moved to Stockholm, where he was engaged as
orchestral conductor at the theatre Mindre teatern. His duties included the writing
of incidental music. In addition, he was given charge of the student orchestra at the
educational institution of the Royal Swedish Academy of Music, later to become the
Royal Conservatory of Music. He eventually became a composition and instrumental
teacher, and in 1868 was made a professor. In 1863 he became principal conductor at
the Royal Opera.

The music output of Hermann Berens is both copious and varied. Many of his
compositions were occasional pieces: chamber music for salon soirées, incidental
music for theatrical first nights. Given that many of his works were published, he may
well have received commissions from music publishers. Most of his output, therefore,
was written with keen users eagerly waiting at the door.

The compositions testify to a technically proficient author with a good insight into
the musical language of his time. Even though most of his life was spent in Sweden,
his music can hardly be ascribed a Swedish or Nordic tinge, but is instead closely
tied to the musical environments of his formative years. His capacity for adapting his
compositions to the relevant genre is another characteristic deserving of mention.

Hermann Berens was elected to membership of the Royal Swedish Academy of
Music in 1864. He died in Stockholm in 1880.

© Gunnar Ternhag, Levande musikarv
Transl. Roger Tanner



String Trios opus 85

During the end of the 18th century music for string trios was relatively diligently
cultivated, but after 1830 interest in the genre decreased markedly. There were only a
few composers in the elder Hermann Berens’ generation who created ambitious works
for this constellation. The genre later had something of a renaissance during the 20th
century through the works of, among others, Paul Hindemith, Anton Webern and
Arnold Schoenberg, which made the latter part of the 19th century seem like a reces-
sion with regards to the composition of string trio works.

Regardless of this general trend, in the summer of 1871 Berens wrote his three
trios for violin, viola and cello op. 85. The music clearly tends towards classicism. In
terms of form these compositions can be categorised as trio concertant types with th-
ree equivalent, thematically substantial parts. Within the larger forms and the smaller
forms, and the four-movement forms along with the technique used to develop the
movements — all point towards a symphonic style. At the time he created the work
the composer was 45 years old and op. 85 belongs to his more mature artistry. At that
time, Berens had been a professor at the Royal Swedish Music Conservatory for three
years and had already written his only string quartet. The trios are dedicated to the
composer’s three-year-younger brother August Adolf Berens who was a violinist in the
Royal Swedish Orchestra during the period 1852-1853 and later also a timpani player
in the same orchestra.

Op. 85 No. 1 in D major

The overall character of the D major trio is light and harmonious with the piece’s
musical construction resting on a large amount of classically thematic work. The
main theme in the Allegro vivace movement combines two short motifs; a punctua-
ted rhythm and a broken triad. These elements emerge throughout the movement

as building blocks with constantly changing functions — in phrase endings, in the
accompaniment, as echos, and more. The same punctuated rhythm reappears in the
introduction to the following movement, Andante maestoso, where a dolente passage
with Schumannian vibrations eventually appears. The work is rounded off by an ele-
gant minuet and a rondo with space for virtuosic high-tension passages. The first trio
was completed on July 31, 1871.

Op. 85 No. 2 in C minor

The trio in C minor is dated in Stockholm on June 18, 1871 and was thus the first
composition in the collection to be completed. As with its sibling works, the three in-
struments appear with quartet-like fullness — in the first movement in almost orchest-
ral form. Cyclical constructions and cadences are designed with the clarity of Vienne-
se classical expression. In the third movement, Allegro patetico, an actively polyphonic
weaving of voices, gives the music kinetic energy. The trio part of this movement
begins with a rustic theme in the same rhythm as the melodic figure in horn (perfect)
fifths that permeates the previous movement, Andante con moto. Berens liked to plant
such unifying bits creating connections between the movements in longer works. The
technique also becomes apparent when the C minor theme from the beginning of the
piece reappears in the final bars of the last movement in a cyclical gesture that frames
the whole composition, as well as in the above-mentioned rhythmic link between the
first and second movement in the D major trio.



Op. 85 No. 3 in F major

The F major trio starts in a low-key conversational tone that gradually modulates
into a series of moods. Within the framework of the first movement, contrapuntally
woven parts, a melancholic minor melody with simple accompaniment, a fanfare-like
fortissimo section and a chorale-like religioso theme take turns. In the same spirit, a
heartfelt secondary theme in the viola, marked sonore, spreads warm feelings, while
the following scherzo and the closing movement show a more energetic attitude.

The F major trio was completed on Dalar6 on 30 August 1871. It was performed
in public in Stockholm at least twice during the composer's life: on March 10th, 1875
under the auspices of the Musical Arts Music Association in the Great Stock Exchan-
ge Hall and the 29th of January 1878 in the Royal Swedish Academy of Sciences'
auditorium. A review in the newspaper, Dagens Nybeter, praises the work ‘which in
the most advantageous way testifies to the composer's contrapuntal ability and in
particular was striking in its andante and scherzo’ (30/1 1878).

© Martin Edin, Levande musikarv
Transl. Jill Ann Johnson



